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formance of his Pillcas ct Melisande, a symphonic poem (composed
in his early manner of 1902) there were no hisses, but actually some
applause*
While exposing the shortcomings of the composer, Karatygin at:
the same time emphasized "the great talent felt in every single
measure, in the wealth of thematic inventiveness, in his firm, bold
harmony, and in his exceptional masrery of ornamental polyphony.
. . . Schoenberg is laconic, profoundly original, madly bold, but
he has also an iron logic/' It is important for us to note that on
December 13/26, 1912, in reference to this review, Stravinsky
wrote Karatygin the following lines from Clarens, where he was
finishing his Sacrc du printcmps:
I realize from what you write that you admire and understand what
is inherent in Schoenberg, this truly remarkable artist of our time.
Therefore I think that you would be interested in his latest work,
where his creative power finds its noblest expression. I speak of
Dreimal Sicben Gedlchte aus Albert Gtraud'f "JJcder des Pierrot
Lunaire" fur cine Sprechstimme, Klavier, Flocte (auck Piccdo)*
Kktrinette (ouch Ba$st$Grinette)> Viollnc {ouch Aha) und Vialon-
ccllc. It is what you, the "Contemporaries," ought to play. But per-
haps you have already met him and he has told you about it, as he
told me.
Having learned the facts about Schocnbcrg's personal influence
and the high esteem in which Karatygin and Stravinsky held him,
we can return to the characterization of Stravinsky's work during
the new period, which began subsequent to 1911.
The large audience which in 1913 protested violently against the
music of Lc Sacre du printcmps, when it was introduced in the
regular season of the Ballet Russe, nevertheless felt instinctively
that it was a new and unusual step in the development of music.
The very choice of the subject was significant. From playing at
"barbarism" in L'Oiscau de ftu, which in 1910 had pleased the
French public, and from burlesque Pctrushty of 191 x, Stravinsky
the composer, following the example of Roerich the painter, passed
to an attempt at reproducing a genuine prehistoric primitive, not
only barbaric, but even savage. And in order to achieve that
he had to introduce new colors into his music. Without attaining